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 1. ผลงานทีส่รา้งขึน้ดว้ยวสัดสุนีำ้มนั 






















































































ภาพประกอบ 1 “ภาพตน้ไม ้(2503)” 
 






































































































































































































































 2.1 ภาพ “ต่างผิวที่พัทยา” (Foreigners at 


























































ภาพประกอบ 6 “ตา่งผวิทีพ่ทัยา” 
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ภาพประกอบ 8 “ปดูองเคม็” 































































































3. สรปุการวเิคราะหผ์ลงานของ ทว ีรชันกีร 

































































































































































 This research is aimed at an insight study 
into concept and methods used for artistic creation 
that potentially impact Thai society’s context. The 
understanding then guides to the development of a 
systematic art creation process. 
 The method of the study is based on an 
analysis of data gathered from the interview in 
associationwiththeanalysisof10piecesof
artistic works. The study focuses on three prongs: 
conceptual background, representation of art to the 
society, and art principles (color and painting 
work, composition structure, and integration of 
techniques). Ten successive paintings are selected 
for the study. 
 The findings of the study are as the 
followings. 
Paintigns by Thawee Ratchaneekorn 
1. Oil paintings 
 The artist ic work of Thawee 
Ratchaneekorn that strikingly evidenced and 
traceableisapieceofoilpainingentitled“The
Tree(ThonMai)”.Thaweehasbeeninterestedin
painting since he was young. His well-known 
painting in the early day of his career was 
instructed by a renowned artist guru named Silp 
Peerasri, one who admired the works of Thawee. 
 During his lifetime of learning oil painting 
techniquewithSilpandproducing‘TheTree”,a
memorableteachingphaseis“Concentratingyou




 The following are five artistic works of 
Thawee that taken for analysis. The works are 





 1.1.1 Conceptual background 
 The painting entit led The Tree was 
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performed during the period that Thailand 
stepping into the age of Modernism. The 
influence of this time period is of learning and 
researching the artistic works from the former 
generations, which painting techniques following 
various art schools. However, Thawee was 
interested in Post-impressionist. 
 For producing this painting, Thawee used 
the brushwork with impasto technique. This 
technique represents feeling and emotion of 
Thawee at the time. Indeed, this is also reflecting 
the self of Thawee also. 
 1.1.2Representationofarttothesociety
 Thepaintingentitled“TheTree2503”is
inspired by the natural sett ing and the 
environment that artists are normally able to see 
everywhere. In fact every artist may have 
experiences in learning how to paint the trees. Of 
course, the tree displayed in the Thawee painting 
should be different in various aspects. The 
differences are for instance the context 
concentrating on the beauty, while the mood of 
the painting noticeably reflected through the 
coloring, painting, and structure and blending of 
various techniques. All these aspects are according 
to the artist intent. 
 1.1.3 Art principles 
 “TheTree”isworkedthroughaggressive/
hard and swift brushwork. The remarkable 
characteristics are the placement of color layers 
for constructing the texture. This enables the 
painting to be even more interesting. 
 1.1.3.1Colorandpaintingwork.“The
Tree is made from hot tone and shrewish light 
and shadow. The light sheds from the right edge 
of painting; meanwhile the shadow part is 
displayed with darker shadow. This composition is 
compatible with vertical form of the trees which 
separately distanced near, meduim, and far. The 
light part is created by using white color with 
light indigo blending. The scene then represents 
the feeling of dry which seems to be one of the 
remarkable feeling and emotions of this painting. 
 1.1.3.2 Composition structure. The
structure of the painting is normally composed of 
three ranges: near, medium, and far. The nearest 
tree is the highest and the next is lower 
accordingly. The distance therefore appears. This 
is emphasized also with the weight of subject 
matter arrangement in which the focus is put on 
the weight, light and shadow. 
 1.1.3.3 Integration techniques. In this 
painting what the most remarkable is the impasto 
technique used through the pressing of for making 
painting layers in the frame until satisfied. The 
tactic is much depending upon the artist himself. 
On the other angle, the aggressive crossing of 
light and shade are also a reflection of mood and 






abstract art. This painting was done during the 
revolution of idea and imagination of Korat 
Artists since it was the time that some foreign-
graduate artists and foreign artists were co-
teaching arts in Thailand. The influence was also 
exacerbated by foreign publishing imported into 
Thai society at the time. The main stream was 
the abstract art. Art teachers and students were 




entering into new approach to modernism. Thai 
National Arts Exhibition was the event for art 
display. Generation to generation, hand to hand, 
the senior artists have used the event as a means 
to transfer their wisdom to young-generation 
artists. On the other hand, at the time, the context 
of Thai society was peaceful, so that the abstract 
art flourished which consequently influencing Thai 
arts society later on. 
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 1.2.3ArtPrinciples
 “The White Composition” presents
simpleness, yet an interesting appearance is still 
there by the smoothness of the use of only white 
color on plain support. The emergence is the 
riddle to the seers. 
 1.2.3.1Colorandpaintingwork
 The painting is painted on plain support 
by smooth painting so as to emphasize the 
simpleness and orderness of the painting. The 
solid lines arranged rightly make the painting to 
be just right. 
 1.2.3.2Compositionstructure
 The structure of painting is simply 
arranged and straight forwards. The solid line is 
employed for forming the rectangular shape 
contained within the plain white rectangular 
frame. The painting then gives the feeling of 
curiosity of further exploration. 
 1.2.3.3Integrationtechniques
 The technique employed is the smooth 
painting on white color without focusing on 
particular portion of the painting. However, dark 
colors are used to define the shape of things on 
the plain. This is the mix between the simpleness 
and the shape of subject matter as being mainly 
imagined by the creating artists. 
 1.3“RuralGirl”size60X55.5cm
 1.3.1 Conceptual background 
 Once in the history of Thailand, American 
was allowed to establish its military bases in 
Korat (Nakorn Rathcasima Province) and Sattahip 
(Chonburi Province) to defeat against Vietnam 
War. Thawee had evidenced the oppressing 
behavior of the American soldiers against Thai 
women without any care of good Thai culture and 
indeed being fostered by his sensitive mind, he 
then was inspired and expressing his resentment 
through the artistic work. 
 1.3.2Representationofarttothesociety
 This painting has some implicit meanings. 
Thawee had seen the influx of what so-called 
“growths”tohissociety.Infactsuchgrowthhas
two edges; one is the growth that brings about to 
the community the happiness and convenience, 
while the other is the uncontrolled growth which 
brings about the state of being infatuated, mad, 
captivated and victim of the bad. The situation is 
reflected through the lives of the rural girls 
struggling for living in the city. Making a living is 
not only for her life but also her waiting family. 
 1.3.3 Art Principles 
 1.3.3.1 Color and painting work. The 
green tone was employed blending with indigo 
blue. The painting is remarkable through the use 
of red and orange. The weight of the subject is 
put on the right side and the lower portion. On 
upper portion, the gray tone is employed by using 
the brushwork and surface is emphasized. In 
general, Thawee employs the colors for profound 
appearance of the painting. The result is that 
although the story seems to be violence but the 
structure of the color helps build the feeling of 
gentleness. 
 1.3.3.2Compositionstructure.Thaweeputs
a girl on the right side of the frame with a 
zebra-crossing strip blocked the eyes of the girl. 
The right hand side of the girl seems to embrace 
either a doll or something else. On her left hand 
the space is divided into strips meanwhile the 
upper part appearing a human surface that 
uniquely created by Thawee. A human-face like 
also appears on the backdrop of the painting. It is 
possible that the arrangement of the painting 
represents what the girl experienced on the course 
of her life. 
 1.3.3.3Integrationtechnique.“TheRural
Girl”canbeseenassemi-abstractpaintingwhich
things can be seen as it appears while other 
meanings are represented by color. The 








war against its neighboring aggressors. Thawee at 
the time was one defending against the war 
especially the act of dictatorship. The situation 
had thrown Thawee life deadly depressed and 
oppressed. The different life style and cultural 
disobedience of American soldiers built up 
alienation in Thai society to an even worsen 
degree. The capture of such emotion influenced 
Thawee’s“TheDevilDictator”.
 1.4.2Representationofarttothesociety
 The implicit subject of the painting comes 
via various forms, for instance, the couple helmets 
with two dog-like skulls put under. Thai and 
American patches of flags are stuck on each 
helmet. The backdrop is also placed with Thai 
and American flags the shape looked like Hitler’s 
swastika and integrating harmoniously with five-
pronged stars. It is the reflection of becoming the 
tool of American. It also symbolizes the 
dictatorship of the ruling government. The artist 
satirizes the ruling government by representing his 
emotion in his artistic work. 
 1.4.3ArtPrinciple
 1.4.3.1 ColorandPaintingwork
 In general, Thawee employs blue and red 
for“DevilDictator”whilegrayhelpsthepainting
gentle. However, the Hitler’s representation used 
as a painting backdrop gives meanings of entire 
painting while the skull and helmet figures remain 
eye-catching spot. 
 1.4.3.2Compositionstructure.Regarding
this painting, Thawee places the focal point on 
the middle of frame. The Hitler’s swastika is used 
a background. The figures of skull wearing 
helmets are put on the middle. This reflects 
straightforwardly of social disparity during that 
time period. 
 1.4.3.3Integrationtechnique.Symbolsare
meaningfully used to tell the story of the painting. 
They are such as Thai flag, American flag, dog 
skulls, military helmets, and five-pronged star. 
Mainly, the plain color is employed for the plain 
support with putting some rough surface to the 
painting as required. 




society at that time. People were asking for the 
just to unlock themselves from threatening 
politicians. The artist is of course no exempt. 
With fears and anxiety against uncertain life path 
and fragile society, his temper is presented 
through this artistic piece. 
 1.5.2Representationofarttothesociety
 “FrightenSociety”reflectswhatpaving
ways to the fears of people in society. Social 
distress is the consequences of disparity and 
unjust. All these things inspired the creation of art 
for that day. 
 1.5.3ArtPrinciples
 1.5.3.1Colorandpaintingwork.Thawee
applies gray as a major color while red and pink 
reciprocating the hard-light weight. Yellow is 
used as a background to the left and right in 
order to balance weight of the subject matter. The 
white is also used through speedy sharp-edge 
brush. Twisted face of the figure reflects swinging 
brushwork. 
 1.5.3.2 Compositionstructure.Thefigure
of twisted screaming face is put on the surface. 
The marking of the brush with some dragging 
lines appearing on the supporting surface construct 
chaotic atmosphere. 
 1.5.3.3 Integrating technique. The
interrelatedness of contents applied to this painting 
is very coherent and agreed with each other. 
 2. Artistic Work Created by Water 
Color and Patching Technique 
 One of fine art creation methods used by 
Thawee is to apply water color with patching 
วารสารศิลปกรรมศาสตร ์มหาวิทยาลยัศรนีครนิทรวิโรฒ 31
some material such as paper altogether on the 
surface. This art creation process is 
distinguishingly different from what applied 
through oil color. Artists are usually applying 
various techniques to create artistic works. 
Thawee is also alike; he selected this technique 
for work deemed representing gentle and kind 
subject. This is for example the painting of lady 
in Pattaya. 
 The researcher picks up two pieces of 
“Pattaya”seriestostudy.Theobjectiveisto
understand the process of performing artistic work 
of Thawee during his stay in Pattaya. Throughout 
his time in Pattaya, Thawee stayed with his 
daughter. Here Thawee saw various life paths of 
people in Pattaya. This is especially, lives of 
ladies earning for living in Pattaya. Night-stand 
girl is one of interesting career that he chose for 
study. He saw that Pattaya night-stand girls were 
different in many angles from those in Korat. In 
Pattaya, it was a matter of being satisfied between 
two sides: one offering and one accepting. The 
work done in Pattaya therefore should be one of 
Thawee’s life courses’ collection. 
 2.1ForeigneratPattayaBeach(B.E.2542)





various angles, there he perceived the life of 
Pattaya in parallel with what was happening also 
in Korat. American GI was condemned igniting 
the change of these two cities. Now a day, 
Pattaya is truly a renowned tourism city of the 
world. Influx of tourists all around the world 
destine to Pattaya as their destinations. They are 
such as American, European, Arab, and Asian 
tourists. Pattaya now deserves for a paradise for 
tourists, especially for night-life activities. 
 The well-known meeting point in Pattaya 
is a walking street. There is nonetheless a number 
of entertainment parlors fit for ones’ taste. In fact 
there are specific zones for particular activities 
such as Arab zone, lady bar zone, and boy bar 
zone. Other tourist attractions are sparsely located 
throughout the city of Pattaya. The varieties of 
tourist activities are therefore available to serve 
satisfactorily every visitor’s desire. 
 2.1.2Representationofarttothesociety
 The figures of human faces appear on the 
same plain of surface. The figures are divided 
into three rows. Each face represents person from 
different country and culture as appeared through 
color used differently in each face. 
 2.1.3ArtPrinciple
 2.1.3.1Colorandpaintingwork.
 Thawee applies water color on pale brown 
color of Khoiy paper (ancient Thai style paper) 
surface. The hard-light color on each faces is 
employed differently. In general, the weight of 
colors used are varied: light, medium and dark of 
which symbolize people of different race or clan 
gathering in Pattaya. 
 2.1.3.2Compositionstructure
 Balancing is used for presenting the 
painting. Human faces are put in three rows with 
three levels. The margin of upper edge is set. 
This arrangement reflects the simplicity yet 
attractive. Some shell are selected and placed 
appropriately. They are likely representing people’s 
eyes and arranged on the same plain surface. 
Thawee has been collecting shells as personal 
preference. 
 2.1.3.3Integrationtechnique.Thaweeuse
water color applying on paper with the rough 
surface of some portion of the painting. Some 
drawings are also used. However, one of the most 
interesting points here is the use of shell figures 
as subject matter in this painting. It can be said 
that Thawee has integrated various techniques in 
his artistic piece. 







painting created during his time in Pattaya. As a 
result of more understanding of Pattaya, especially 
night life of night stand ladies, Thawee then 
implicitly use the sweety as symbol of these 
ladies. In fact the careers the ladies tends to be in 
Pattaya, at the time, were somewhat related to 
sell oneself either revealed or concealed. The 
understanding of this affair inspired Thawee on 
his paintings. 
 In the perspective of Thawee, the Pattaya 
series was somewhat a means to pass on his 
exotic experiences through the paintings. He 
however was not worried about what happened 
there since the emergences of things in Pattaya 
were socially accepted. Therefore, what he did 
was just the presenting of direct experience of an 
artist. 
 2.2.2Representationofarttothesociety
 The painting communicates to the social 
that the difference of gender potentially affecting 
the social behavior. Being the sweety, representing 
woman in the meaning of Thawee, is always 
required in Pattaya. The fact here can be possible 
either two prongs, on is the social actuality while 
the other is the social satisfaction. 
 2.2.3ArtPrinciples
 2.2.3.1Colorandpaintingwork.
 Brown is the color applied by Thawee to 
this painting. The surface of dried palm leaf 
appears warn-out. He painted the figure on the 
surface of support. The figure of woman-breast 
shapes were not colored, while the other spaces 
of the surface were put brown. On the figures, 
the letters allowed to appear. On some women-
breast figures, either men genitals or shells were 
drawn. 
 2.2.3.2Compositionstructure.
 Thawee arranged the figures in the 
painting by focusing on mass of the painting. The 
five breasts were arranged in row which each row 
was layered accordingly up to six layers. The size 
of breast is equal to straightforwardly 
communicate the matter to the society as required 
by the artist. 
 2.2.3.3Integrationtechnique.
 The dried palm leaf with the some letters 
obviously written on was used as support for 
water color paint. The letters on the dried palm 
leaf remained appearance as appropriate. The 
black line was used for drawing the shell so as 
representing either women or men genitals to give 
a reason why the sweety in Pattaya had a good 
sales. 
 2.3“PickleCrab”
 Water color on streblus-asper paper, size 
56x76cm
 2.3.1Conceptualbackground
 This satirized painting reflects the social 
disparity incurred by ruling bodies that have 
power abuse. This is especially a feudality that 
takes advantages for one’s own and relatives. The 
letters written onto the streblus-asper paper 
symbolizing the scoundrel having ruling power in 
Thai society. The painting communicates a social 
satire through a very tricky way. 
 2.3.2Representationofarttothesociety
 This painting ridicules the ruling 
politicians for their exercising of power abuse. 
Within the streblus-asper paper, hand-writing 
Thai letters implicitly reflects the abstract meaning 
of pickle crab. This technique is worth for more 




tone which enabling down feeling. Eighty percent 
of painting space is colored with brown, while the 
rest twenty percent is omitted to have some space 
on the upper edge for Thai ancient style letters. 
Thecontentofthe“PickleCrab”maybeputjust
as“theaffairofpicklecrabsociety”.Eighty
percent of the painting, Thawee painted crab in 
black and dark brown through a very simple way 
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with some white shells arranging appropriately in 
their positions. 
 2.3.3.2Compositionstructure.
 For this painting Thawee has arrangement 
the composition in a simple way. The figures of 
crabs are positioned on the same plain. The crab’s 
figure is in black mostly while some brown crabs 
are just seen appropriate. However, the 
presentation of meaning is straightforward. In 
contrary, there are much of stories hidden. 
 2.3.3.3 Integrationtechnique.
 The Pickle Crab is created by wisely 
selected streblus-asper paper as a support for 
water color. The hand writing letters put randomly 






The inspiration was activated from the distress of 
villagers of Mae Moon Mun Yuin (enduring 
village) affected from the dam construction 
project. The Mae Moon villagers called for the 
water gates to open in order to bring back the 
livelihood of people as that of prior state of the 
project. The project was condemned affecting in 
particular an inland fishery since the fish could 
not get through the bank of Mae Moon dam 
resulting to some villagers giving up their fishery. 
 The story of Mae Moon villagers’ 
struggling had been put into the media over 
several years. As a result, affected people got 
gathering and agreed to set their new village 
named Mae Moon Mun Yuin (enduring village) 
on the Bank of the dam. Catching up this story, 
Thawee was inspired to reflect his sensation 
through several artistic pieces. 
 2.4.2Representationofarttothesociety
 To“MaeMoonMunYuin”painting,
Thawee aims for informing Thai society of 
grievances the villagers encountered. The dam 
construction was believed bringing about 
livelihood changes of local people. Through this 




 Thawee chose black ink on a cream-color 
surface. Fish figures were drawn with heavy lines 
for some parts. The letters appeared also black. 
Through a wider perspective, the figure emerged 
mixing fishes and the moon shape. 
 2.4.3.2Compositionstructure
 Thawee arranged the figures of fishes to 
shape like a head of pygmy owl. The figures of 
fishes were neatly put in order. In the middle of 
painting appears eye-like shape with Thai letters 
read“MaeMoonYuinYong/KhonKubPla,Pla
Kub Kon (in Thai) (Enduring Mae Moon, Man 
andFish,FishandMan,ManandFish”.
 2.4.3.3 Integrationtechnique.
 It painting is created by using black color 
blending with the letters exerting obviously their 
meanings. This is a way to communicate through 
the figures and letters simultaneously. The rough 
surface of paper seems to fit with the color of 
ink used. 
 2.5 “Thai Politics” 




It’s entit le “Thai Polit ics” however is
contemporary and coexistent with current Thai 
social context. Thawee perfectly reflects his 
understanding of Thai social context that it is a 
matter of one’s interest. People are always being 
sympathized since as not being informed as that 
of Thai politicians. It can be said that no matter 
the ruling period will be, people are always the 
disadvantageous. Therefore a phrase just Thai 




 The reflection of painting’s content is 
made through a figure of declining person 
sleeping as appearing on the lower portion of the 
painting. The painting informs the seers that 
people are those groups who never know what is 
affecting and to affect them one day or the other. 
On the right and left portion of the painting, there 
are ghost-like figures which their shapes look like 




person wearing a Thai theatrical crown with a 
phrase says“DevadaTalodKarn (Thai)or
forever god with a black cat crouching among 
other figures. In general, Thawee wants to inform 
spectators the careless of Thai politicians toward 
Thai people while people are waiting for 




color and brown paints on streblus-asper paper 
which inscribed with the ancient Thai language. 
Both human figure’s faces looking like creatures 
are painted with darkest color. The figure of 
declined sleeping person is painted with slightly 
light brown. In whole, the structure of tone is dry 
hot tone which conveying discouraged and 
hopeless. 
 2.5.3.2Compositionstructure
 The placements of figures are based on 
balancing approach. The figure of god is in 
between creature-face-like human, which are 
positioned on the left and right side of the 
painting. The lying sleeping person is horizontally 
placed on the bottom. Thawee draws the black 
lines to distinguish the figures so that the 
windowed figures appeared. The vertical and 
horizontal lines in combination with the letters on 
streblus-asper paper make the surface noticeable. 
Also the handwriting of Thawee as emerging 
from his imagination may reflect what kept in his 
mind to the society. 
 2.5.3.3Integrationtechnique
 Thawee applies watercolor painting 
technique on the plain support made from 
streblus-asper paper inscribed with the ancient 
Thai letters. This technique is created through the 
mix of streblus-asper paper and watercolor with 
the tone structure is appropriately controlled. 
3. Conclusion 
 The analysis of Thawee’s works is made 
on10piecesofpaintings:thefirstfivepiecesfor
oil paintings and the other for watercolor and 
material patching paintings. The findings from the 
analysis are as followings. 
 3.1 Conceptual background 
 The outstanding characteristics of Thawee 
Ratchaneekorn paintings are classified as the 
followings. 
 3.1.1 The works inspired by the nature 
 Thawee’s painitng that was inspired by the 
natureis“TonMai(TheTree)”painting.This
workwascreatedinB.E.2503whichwastheera
that Thawee was exploring his identity. The 
noticeable attribute is the aggressive brushwork 
crossing with the weight of light and reflection 
revealing his deep sensation influenced by the 
nature at the time. 
 3.1.2Theworksinspiredbyforeignmedia
 During his time teaching student in Korat, 
was the period that various instructors graduated 
from abroad. Some of art instructors were 
foreigners. The influences from both foreign 
instructors and foreign media affected the concept 
and approach of art teaching. Abstract art was the 
main stream at the time. The change was not 
only occurred among Art Institutes in Korat but 
also in Bangkok. A question was raised that why 
such remote institutes could be more advanced in 
art courses. This was a phenomenon that Thawee 
had directly experienced at the time. 
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 3.1.3 The works inspired by Vietnam War 
 During his teaching years, the Vietnam 
War was erupted. Korat was used as American 
military base for fighting against Vietnam battle 
theatre. Korat was overwhelming by GI 
(American soldiers). The behaviors of GI against 
local people affected directly to Thawee sensation. 
It was especially the oppression imposed to Thai 
girls by GI. The situation was indeed aggravated 
by the political instability. The art creation of 
Thawee thus was inspired by all these homeland 
situations and his personal agonies. 
 3.1.4TheworksinspiredbyPattaya
 Once of Thawee life course, he lived in 
Pattaya with his daughter who was working in 
Pataya as an architect . In Pattaye, Thawee 
observed lives of people from various styles 
especially night-life ladies. Their earning for 
livings were done among myriad temptation of 
things: alcohol bars, entertainment parlors, and 
many more. His perspective, however, was based 
on the understanding of truth of life path. And as 
a consequence, he then put this sensation into the 
art. This was also the way, in his thought, to 
inform the society the truth of Pattaya from one 
angle. 
 3.1.5TheworksinspiredbyMaeMoon
Dam and Thai politics 
 The works representing Thawee’s hatred is 
based on the unjust and taking-advantage 
behaviors of the ruling persons in the society. 
Long lasting social disparity has firmly embedded 
in Thai society and hardly to obviate. The 
resentment against the social situation inspires 
Thawee to put things on display. 
 It is noticeable that every piece of works 
of Thawee always reflecting what was happening 
in the society at the time that artistic work 
created. This is because; Thawee routine behavior 
is to keep abreast with the changing social 
context through available media like newspaper, 
television and others. 
 3.2 Representation of art to the society 
 Accordingtotheanalysisof10paintings
of Thawee, five aspects are the representation of 
art to the seers, namely; 
 3.2.1Theconsciencedevelopmentproduct
for the nature and the environment from the 
paintingentitled“TheTree”.
 3.2.2Theproductofcontemporaryart





 3.2.4 The product of artist ic works






 3.3 Art Principles 
 According to the analysis of art creation 
process from 10 pieces of paintings and
categorized into five concepts, the researcher has 
discovered the remarkable aspects as the 
followings. 
 3.3.1Productsusedoiltechnique:5pieces
 3.3.1.1 Color and paint, the first painting-
-“TheTree”—ispaintedbyspeedybrushwork.
The hot tones of colors employed are obviously 
crossingeachother.“WhiteComposition”is
painted with gentle tone through the use of hard-
edge technique.While “RuralGirl”, green
blending with indigo blue is used. For some 
portions, the contrast may be noticeable but they 
finallymix smoothly. “DevilDictator” the
coloring technique applied is the similar to that of 
“RuralGirl”.However,“FrightenedSociety”gray
color is applied through the painting with some 
pigment of red, pink and yellow. 
 3.3.1.2 PaintingStructure
 The structuring of oil painting entitled 
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“The Tree” is based on near-middle-far
technique. The focus is of creating the distance 
for the figures. Meanwhile “The White
Composition”, thearrangement isdonewith
modern style. Symbolization representing intent of 
theartistisappliedforboth“RuralGirl”and
“DevilDictator”.And“FrightenedSociety”is
arranged by using twisted shape which reflects the 
freedom of presentation. 
 3.3.1.3 Watercolor and Material Patching 
Technique:5Pieces
 Most of artistic works applying watercolor 
and ink color are painted by placing the pigments 
as seen appropriate while some space of the 
surface is left free of figure. The striking portion 
of the paper surface is where Thai ancient letters 
appear. This seems to be an interesting aspect of 
the painting. Most of colors used for this painting 
are black and brown. The painting technique is 
quit transparent and a bit repetitive. 
 In conclusion, the creation of artistic 
works of Thawee Ratchaneekorn is mainly to 
present social situation of Thai society in the past. 
The focus is put on the social disparity and 
unjust. This certainly reflects the view of Thawee 
on his day-to-day living context. The 
representations through artistic works tell us the 
story over his life course e.g. obstacles 
encountered and affecting his life and world view. 
Nonetheless, his resolute attempt in creating 
artistic works without expecting for remuneration 
or hire and with a good wish for his homeland, 
both in the past and at the present helps intensify 
the value of contemporary arts and society as a 
whole. 
 Thawee Ratchaneekorn is filled with 
respectably artistic attributes deserving for being a 
model of artist . Moreover his routine duty 
deserves for being honor and admirable forever. 
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